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HORACE HONE (British, 1756–1825)

Portrait of Lady Grace Anna Newenham, 1784.
1942.1144

Portrait of a Woman, called Mrs. Close, 1786.
1943.644

HORACE HONE WAS A MINIATURE painter, enameler, and
engraver trained at the Royal Academy Schools in London and by his
father, the Irish painter Nathaniel Hone (1718–1784).1 Horace worked
in Dublin from 1782 until moving back to London around 1804,
after the union of England and Ireland brought about the emigration
of much of his clientele. He was appointed miniature painter to the
Prince of Wales (the future king George IV) in 1795 and painted elite
members of society, including the politician Charles James Fox and
the theater doyenne Sarah Siddons. Hone was a friend of the famous
diarist Joseph Farington, who wrote in 1795 of Hone’s receiving 12
guineas for painting a portrait for which the sitter’s wife was going to
spend £300 on the setting.2 This payment suggests that in the 1790s,
when his practice was thriving, Hone’s rates were similar to those
charged by his successful contemporaries George Engleheart (1752–
1829) and Richard Cosway (1742–1821).3 By the 1810s, however, Hone
was suffering from mental illness, his practice was in decline, and
he was sufficiently financially desperate to appeal to the Royal
Academy for charity on several occasions between 1814 and 1821.4
Hone was appointed an associate member of the Royal Academy in
1779 and exhibited at twenty-nine of its annual exhibitions between
1772 and 1822.5
The quality of his miniatures varies widely, but his best works
are vibrantly colored and minutely worked, suggesting psychological
depth and intimacy without being cloying. His work in enamel is
1 Daphne Foskett, Miniatures: Dictionary and Guide (Woodbridge, Suffolk: Antique Collectors’ Club,
1987; repr., 2000), pp. 230–31.
2 Joseph Farington, The Diary of Joseph Farington, ed. Kenneth Garlick and Angus MacIntyre, vol. 11,
January 1795–August 1796, Paul Mellon Centre for Studies in British Art (New Haven: Yale University
Press, 1978), p. 339. Entry for Tuesday, 5 May 1795.
3 George Charles Williamson, George Engleheart, 1750–1829, Miniature Painter to George III
(London: G. Bell & Sons, 1902), p. 38.
4 Joseph Farington notes that Hone appealed to the Royal Academy for charity in 1814, 1817, 1819,
1820, and 1821. Farington, Diary, 13: pp. 4461, 4479; 15: pp. 5425, 5374; 16: pp. 5450, 5452,
5466–68, 5472, 5601.
5 Algernon Graves, The Royal Academy of Arts. A Complete Dictionary of Contributors and their work
from its foundation in 1769 to 1904 (London: Henry Graves and Co., 1906), 4: pp. 141–42. Hone
only exhibited at the Royal Academy twice while living in Dublin: in 1795 and 1802.
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rare but often regarded as superior to his portraits in watercolor on
ivory. Indeed, the enamels less often fell victim to the redundancy and
haste of execution evidenced in many of the ivories. Hone is known
especially for his elegant portraits of women, who were frequently
placed against a golden olive brown background and exhibit the
artist’s distinctive dark eyes, rosy cheeks, and painting of individual
eyelashes. The Cleveland Museum of Art possesses two portraits on
ivory by Hone, each dating from the mid-1780s, when he was a young
artist enjoying success in Dublin. Both works depict fashionably
dressed women wearing large portrait miniatures.6 cory korkow

6 There is a list of miniatures painted by Hone in Walter G. Strickland, A Dictionary of Irish Artists
(Maunsel & Co.: Dublin, 1913), 1: pp. 508–13. Neither of the names associated with Cleveland’s
Hone sitters—Newenham (née Burton) and Close—appear on the list.
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