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CHRISTIAN FRIEDRICH ZINCKE (German, 1683/85–1767)

Portrait of a Man
c. 1735
Enamel on copper; oval, 5.1 x 4.3 cm (2 x 13/4 in.)
Signature: none
Setting: gold frame with later blue glass and hair reverse
The Edward B. Greene Collection, 1940.1221

Provenance
By 1929
William Edward Hurcomb, London.
1930
S. J. Phillips, London.
1930
Purchased by Edward B. Greene (1878–
1957, Cleveland) for £22; gift to the
Cleveland Museum of Art, December 30,
1940.
1940
The Cleveland Museum of Art.
Exhibitions
None.
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THE UNKNOWN SITTER’S SHOULDERS are turned to the
right, and he is painted almost full face. He wears a bright blue velvet
coat with covered buttons, deep yellow embroidered waistcoat, and
white stock collar with double lace frill down the front. His powdered
wig falls to his shoulders. He has gray eyes and is clean shaven with
rosy cheeks, and the background is dark brown. The miniature is set
in a gold locket-style frame. The back displays a lock of dark brown
hair inside a border of bright blue foiled glass—a popular framing
style for miniatures in the late eighteenth and early nineteenth
centuries and, therefore, surely a later addition.
Since the publication of the Greene collection catalogue in 1951,
the attribution of this miniature has been disputed, with experts
alternately suggesting Christian Friedrich Zincke and possibly
Charles Boit (1663–1727). The evidence in favor of Zincke, however,
is far stronger than it is for Boit, who had not worked in England
for over a decade before his death in 1727, several years before the
most plausible date for this portrait. Among Zincke’s hallmarks are
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Figure 1. Stippling in face, and purplish-pink
and orange lips (detail).

Figure 3. Counter-enamel.

Figure 4. Portrait of a Young Gentleman.
Christian Friedrich Zincke. Enamel on copper;
h. 4.5 cm (13/4 in.). From Important Portrait
Miniatures and Objects of Vertu (London:
Christie’s, 7 December 2004), lot 111.

Figure 5. Portrait of William Carre, 1734.
Christian Friedrich Zincke. Enamel on copper;
h. 4.5 cm (13/4 in.). From Important Portrait
Miniatures (London: Christie’s, 30 April 1996),
lot 7.

Figure 6. Portrait of a Young Man, c. 1745.
Christian Friedrich Zincke. Enamel; 4.5 x 3.6
cm (13/4 x 13/8 in.). The Metropolitan Museum of
Art, Bequest of Catherine D. Wentworth, 1948,
48.187.495.

Figure 2. Eyelashes (detail).

lips painted two different colors—here, purplish pink on top and
orange on the bottom (fig. 1)—a practice that became increasingly
pronounced later in his career. This portrait also exhibits Zincke’s
characteristic treatment of the eyes during this period: he framed the
eyes with individually painted black dots to represent eyelashes (fig. 2).
The counter-enamel is not inscribed but has the smooth appearance
of the counter-enamels customarily associated with Zincke’s later
career (fig. 3).
A miniature identical in all but the facial features appeared at
Christie’s, London, in 2004 (fig. 4). Zincke often used this costume
consisting of a blue (or sometimes brown) velvet jacket with covered
buttons, yellow embroidered waistcoat, and frilled lace cravat. An
example that sold at Christie’s in 1996 is signed and dated 1734 (fig.
5). Another closely related and unsigned example by Zincke in the
Metropolitan Museum of Art has been dated to c. 1745, indicating
1
when this attire was frequently employed by Zincke’s studio (fig. 6).
cory korkow
1 Graham Reynolds and Katharine Baetjer, European Miniatures in The Metropolitan Museum of Art,
exh. cat. (New York: Metropolitan Museum of Art, 1996), pp. 13, 124, 127–28; 127 (repr.); no. 120.
Reynolds and Baetjer state that “the style is fully in line with the signed and accepted late works of
Zincke, from about 1745.”
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