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JOHN SMART (British, 1741–1811)

Portrait of a Woman
c. 1772
Graphite and wash on laid paper; rectangular, 7.7 x 6.5 cm (3 x 21/ 2 in.)
Signature: none; inscribed on paper backing in graphite upside down
at top: 134; in graphite on slant below center: Eleanor of / Spain;
inscribed on the inside of the paper backing in graphite at center: M
Setting: 1929 square metal frame with narrow border of white enamel
around outer edge
The Edward B. Greene Collection, 1941.569

Provenance
Until 1811
John Smart (1741–1811); by inheritance to
Sarah Smart (1781–1853), daughter of the
artist by Sarah Midgeley.1

1877–1928
Mrs. Lange; by inheritance to her brother,
Sir Edward Smirke.

1811–c. 1853
Sarah Smart.

1928
Purchased by Leo Schidlof (1886–1966,
Paris) at Christie’s (London) sale, December
10 (lot 8).2

c. 1853
Gift to Mary Smirke (d. 1853, Slough); by
inheritance to her brother, Sydney Smirke
(1798–1877).
1853–77
Sydney Smirke; by inheritance to his
daughter Mrs. Lange (née Smirke, d. 1928).
1 Following his first marriage, John Smart had
two children out of wedlock with Sarah Midgeley:
John (1776–1809) and Sarah (1781–1853).

1928
Sir Edward Smirke.

Exhibitions
1904
Moncorvo House, London, Royal Amateur
Art Society Exhibition of Miniatures,
March 5–8 (possibly).

Bibliography
Milliken, William M., and Harry B. Wehle.
Portrait Miniatures: The Edward B. Greene
Collection, p. 32, no. 46, pl. XIII (repr.).
Cleveland: Cleveland Museum of Art, 1951.

1930
Purchased by Edward B. Greene (1878–
1957, Cleveland) from Leo Schidlof for £50
($250.00) in summer; gift to the Cleveland
Museum of Art, December 5, 1941.
1941
The Cleveland Museum of Art.
2 Called “Eleanor of Spain” and mounted in a
frame with five other miniatures: “Sir Garwen
Carew”; “Mr. Batson”; “Mr. Fitzherbert”; “Sir John
Lester”; and “Mr. Jones.”
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ALTHOUGH IT IS IMPOSSIBLE to say whether or not it was
always part of the artist’s process to execute a preparatory sketch prior
to painting each miniature, we do know that John Smart retained
many hundreds of these sketches. A group of preparatory sketches—of
which this portrait is one—descended through the Smirke family after
Smart’s daughter Sarah gave a sketchbook containing preparatory
portrait studies to her friend Mary Smirke, sister of the celebrated
Victorian architect Sydney Smirke. This book was probably broken
up around 1877 when its contents was divided between Sydney’s
daughters Mary Jemmett and Mrs. Lange, whose portions were both
sold at auction in 1928.
This portrait was assigned the historically colorful but fictitious
title of “Eleanor of Spain” at some point after memory of its true
3
identity had been lost (fig. 1). Giving illustrious titles to portraits of
unknown sitters was a popular strategy adopted by dealers during
the nineteenth and twentieth centuries, often applied to miniature
portraits and, in particular, to Smart’s sketches of women. The
inscription on the paper backing is not in Smart’s hand, and when the
paper backing was removed in 1993, no inscriptions were discovered
on the back of the drawing itself (fig. 2).
Only the sitter’s head and neck are drawn, and a low-necked dress
is faintly suggested. Her head is turned to the right, and her lightcolored hair is dressed high, with flat curls against the back of her
head. She has blue eyes, and the color of her lips is extremely faded,
as is the miniature overall. The sitter’s sagging jaw line and the lines
beneath her eyes suggest that she was painted as a mature woman.
The background is unpainted. A photograph of this sketch in Edward
Greene’s notebook indicates that at one time “134” was inscribed on
the front in the upper right corner. To this date, the finished ivory
for which this preparatory sketch was presumably undertaken has not
been discovered.

Figure 1. Conservation photograph showing the
verso of the drawing before the backing was
removed.

Figure 2. Verso of drawing following the removal
of the backing.

3 The date at which this new title was adopted is unknown, but it had been applied by 1928 when it
was so catalogued in the Christie’s sale.
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A miniature from the Nelson-Atkins Museum of Art’s Starr
collection, while probably not this sketch’s finished ivory counterpart,
4
is closely related in style and date (fig. 3). The Nelson-Atkins
unidentified sitter’s veiled hairstyle, position of the head in relation
to her squared shoulder, and plump jaw line are identical to the
Cleveland sketch. During this stage of Smart’s career, the sitters’
heads were often rather large in relation to their bodies. cory korkow

Figure 3. Portrait of a Lady, 1772. John Smart.
Watercolor on ivory with copper alloy; 4.4 x 3.8
cm (13/4 x 11/2 in.). Nelson-Atkins Museum of Art,
Kansas City, Gift of the Starr Foundation, Inc.
F65-41/13.

4 The sitter in this portrait has brown rather than blue eyes.
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